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As a self-taught artist with an education in journalism and 

photography, fundamentally, I am a storyteller. My goal is 

to create thought-provoking artwork using fabric, dyes, 

silkscreens, and ink to develop a visual dialogue with 

the viewer. My quilts marry a lifelong fascination with 

photography, history, and stitch, often reflecting faces of pride 

and dignity, sometimes under challenging circumstances. The 

making of my art has been a prolonged exercise in trial and 

error, self-teaching, and study. 

The stories I choose to express, whether historical or personal, 

are interpreted through the lens of individual experiences, 

memories, or perspectives. Sometimes my quilts will remind 

the viewer of a family member, an experience, or a time in 

history. Other times, the works will be more of a teaching 

lesson, offering cues to a culture or a moment in time.

The crux of my current work has been the photographic 

image—particularly, historical images from America’s past. 

Although I studied photography in college, I did not study art 

and had never printed with a silkscreen until eight years ago. 

Years ago, before digital cameras and Adobe® Photoshop® 

existed, my personal darkroom was a magical place for me. 

Putting a sheet of white paper into a tray of chemicals and 

watching the image appear as I rocked the tray was thrilling 

each and every time. Now, that same magical feeling occurs 

when I pull a squeegee across the top of a silkscreen—my 

hand-dyed fabric underneath—and then lift the screen. Magic!

At art exhibitions and quilt festivals, I receive a lot of 

questions about my process—why did I choose this subject, 

that image, those colors? Are the images printed from a 

computer? How does it all come together? And of course, how 

long did it take! Certainly I can say that the actual ‘making’ 

of my quilts takes far less time than all of the steps that occur 

prior to making the very first stitch. 

Most historical images I utilize are from the Library of 

Congress, which has a spectacular collection of copyright-

free images online. Typically, I discover one photograph that 

touches my heart and grabs my attention. Through further 

research, I discover other photos taken during that time 

period, possibly by the same photographer, or in the same 

location. Pieces of the puzzle start to come together until 

there are several images that speak to each other and, more 

importantly, speak to me. 

The images are cropped, resized, and sometimes have 

distracting backgrounds removed in Photoshop. Dust spots 

and scratches are repaired. Each image takes hours of work to 

become ready for the silkscreen process. 

Once the concept is formed in my mind, I begin to dye 

the fabrics. Lots of fabric is dyed, overdyed, and evaluated. 

Colors are chosen based on the look I wish to express with 

the images—sometimes bright and vibrant, other times, 

subtle, grayed, or neutral. During this dyeing phase, I often 

dye several groups of fabric each day, which can last over the 
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course of several weeks. Auditioning 

the colors on the design wall, I continue 

to dye additional pieces until satisfied 

with the desired overall composition. 

Additional pieces of fabric are dyed, 

in the event there is a bad or uneven 

pull during the silkscreen process. I 

often use my iPhone to photograph the 

fabrics, converting them to black and 

white to evaluate the values, the shift 

in hues, and make corrections, possibly 

even dyeing more. 

Then the fabrics are cut and ironed to 

freezer paper, and I head to my studio 

with a large stack of fabric, ready to 

print. Printing is done with aluminum-

framed screens that have been prepared 

utilizing the photographic emulsion 

process. The screens are coated in a 

darkroom environment, a film positive 

is created and printed on a large format 

printer, and the film is exposed to the 

screen on a light table. The screen, after 

washing out, reveals the image when 

held to the light. It is then prepared 

for printing, which includes taping, 

mounting into hinges, registration of 

the film on the printing surface, and 

finally, inking. 

Printing on hand-dyed fabrics requires 

continual evaluation of where the 

image is best arranged considering 

the patterning or dyeing, therefore, 

the fabric is cut larger than necessary 

to allow for adjustments. It is a quick 

moving process, as the ink will quickly 

dry in the screen if printing does not 

continue. The drying rack rapidly fills 

with prints! 

Once the printing of the fabric is 

complete, the pieces are arranged on 

the design wall in my studio according 

to the desired composition. Many 

adjustments are typically needed, 

pieces are switched or rearranged, and 

colors shifted. Then the piecing begins, 

followed by the quilting, and binding. 

There is no doubt that my favorite part 

of my quilt making process is dyeing 

the fabric and silk screening the images. 

Printing images with a silkscreen 

is a delightful, although sometimes 

demanding, process. The visual 

complexity of the dyes on the fabric, 

followed by the layer of printing inks 

offers a unique, nuanced texture. The 

narrative is complete. 
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